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WILL HEINRICH I ART FAIR REVIEW

Between Expected and Exhilarating
DESPITE OVERSATURATION, market wobbles, the
eientiess pace, the sheer expense ana

gallerist on acigarette break. it's art fair time
again in New York -but that's not without its
merits. Fairs like Spring Break, Volta and Clio

chances to see andbe seen while providing city
dwellers glimpses of what's happening else
where.

ndant 20thCe aior fair held ir
a historicalsetting the 1908BatteryMaritime
Building at South Ferry, ón the southern tip of
Manhattan adeptly walks a narrow line be-ehe

thind edition and itstieht curation features32ex
hibitors, some of which are sharing booths and

nearly half of which are Independent 20th Cen-
tury debuts.
The 20th-centuryfocusguaranteesthat you'll
here(witha fine linen of nrints atJohnSzoke
Gallery), as are Karel Appel (blaring into your
rods and cones at Almine Rech) and Sol LeWitt

Arth Andastrong contingentofBrazilan arists
along with a couple of female artists who never
quite got their due, means you're likely to find

rises, too. These are the booths I found
t striingmost st

Indenendent 20th Centur
Through Sunday at Casa Cipriani, 10 South Street.
Manhattan, independenthg.com/fair2.

P

Clockwise from top center: Carl Van Vechten's "Pierre Baimain
Fitting Ruth Ford" (1947); Man Ray's "Portrait of Ruth Ford"
(1941); Carl Van Vechten's "Portrait of Charles Henri Ford" (1935);

RomaineBrookssToutnuPos ne
(1937); and "Portrait of Romaine Brooks, Paris" (1936).

disdains it

Mitchell Algus Gallery
This beautifully installed display of photographs and drawings
from theestate of Charles Henri Ford, a Mississippi hotel heir
and co-author of "The Young and Evil" a novel of 1930s gay life
inGreenwichVillage,ISana 0rsnhotographsofAn-
dré Breton, Yves Tanguy, and Salvador and Gala Dalí; later
photos of a young Italian lover; Man Ray's portrait of Ford's
glamoroussister,Ruth; aWondertulink drawingot agiated
Charles trving to lo0k relaxed in a striped shirt against a
striped background.

Onthe wall, two untitied works by Maria Lira Marques trom 1990

Isidrez'sMPacu (Diseño de Juana Marta)" g980s) and "Velador
cantarito con dos cabezas con agujero" (2001). Front row, from left:

"Alonsito (Diseño de Juana Marta)" 2017)
Eucarocho" (2017); and

Gomide &Co
Maria Lira Marques started sculpting as achild in the Brazilian
Stateo
malsilhouettes with earthy pigments she gathered herself.
Some look like walking frying pans or teapots; others suggest

SGerais. In the 1990s,when arthritis made it diffi-

designsSs lemant to the Jargeclosedyessels
of the Paraguayan ceramist Julia Isídrez. Large, fire-black-
ened, nutlike shapes with tiny protruding ingers and heads,

heoti
sleeping weight of the cosmos as a whole,
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Erom left Karel. Appel's Hanny Birthday to You" (1963); "People in
Landscape No. 2" (1973): andWoman in Front of Mirror" (1957),

From left:: Lenore Tawney's "Untitled" (1961); "FloatingShapes
965)

(1962):"Untitled" 1964):and "Untitled"096A)

Alison Jacques
Lenore Tawnev (1907-2007) is most famous for her ground-
breaking textile art, and the rich purple weaving that opens

Shows why. (She

intersection of pattern and line, color and emptiness. theweay-
ing seems to shimmer as it first disappears into the back-

le lone ithhalfadoonotherweavings
are lesser-known small sculptures and works on paper that
translate Tawney's inward, minor-key aesthetic into such

also lived andworkedat nearby Centiec

ercornsglped toanageofotdSeandinaian lbetor perpag Scandinavian black letter.

From left: Abdias Nascimento's "Tennage Yemanjá" (1971);
"Oricha's Mother (Mother Nature)y" (197): and "Efain
Bocabalistico: Ocossi-Xango-Ogum" (1969).

Galeria MaPa

ve p s 01lno horeinetasmallbut
distinctly powerful collection ofCandomblé ritual objects by
unknown makers. Sharp edges, intuitive drawing and bright,

Abe

P nhiton
her bellyfull of water. sea creatures and a Black face, locks eyes
with a tropical bird. The ritual objects, rusted iron sculptures

Latevne tt aaincttheirchangeofcon-
text. (I suggest you don't photograph them.)
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Fron left: Raoul Dufy's "Le Concert Orange (Orange Concerty"
(1948); "Au Concert (At the Concert)" (1948); and
"Nogent-sur-Marne" (1934).

Nahmad Contemporary
Ah, Raoul Dufy! There are the sketchy black figures, unbroken
blue of sky and river, and the curiously violet French tricolor
that make his oil painting "Nogent-sur-Marne" (1934) like a

olor harmonizingwithdancing outlinesinorange andmaroon
chamber concerts. The swarm of black carets that turn the
waves into a flock of birds in "La Fenétre" (1923),

oils hy thequintessentialErenchmodernis who diedin 1958
is a chubby, ridiculous, gloriously foreshortened blue horse of
"Cheval au Dressage" (circa 1925),

;"Untitled

An untitled 1950 work by Heitor dosPrazeres

Galatea x Simões de Assis
As a musician and composer Heitor dos Prazeres pioneered
samba in Rio deJaneiro, where he was born in 1898.As a paint-

simnle fiore tne raythmgoing wincanvas
fights in exceptionally sophisticated compositions.

e roor hlade

Consider, in this joint presentation by two São Paulo gal-

oneface.ofawomanp e leekeforwardanchor-
ing the group in thecenter. (The rest look left or right.) To the
left, by the tree, four figuressqueeze together; to the rignt, by
levelasanuone ole soifuenfollourtheir shoulders in nersnet
tive, they form aloose spiral. Ifvou follow their feet. though. it's
a different song entírely

Clockwise from top center: BradKahlhamer's "House ofSnakes"
(2000); "Bird + Thalia" (2000): "Friendly Frontier" (2000); "End
of the Trail w/Nice Music" 1999): "Hawk" (1988); and "Adult Eagle
Monument" (2000).

Venus Over Manhattan

ings and small seulnt
color in the paintings, draw-

t all inthisbooth.fromthe
1990s or 2000s-of Brad Kahlhamer. He sticks to an unmistak-
able palette, whether he is layering Jackson PolockIkeina
OVerahetrat hh ehse nuas nlacing more or
less cartoony Native men and women in comic, unnerving situ-
ations in watercolor, or summoning little dreamEgremlins with

whereblb ges, creamsanu bring tomind Plains
ledger drawings among his infuences- and the knotty, con-
stantly shifting questions of race and identity that provide his
subtext. Hands(1990): titlod(Se nd

"Womb Wounds Series 1999" (rom that year.
(990

Cristin Tierney Gallery x Abattoir Gallery
Audra Skuodas (1940-2019) was born in Lithuania but spent
most of her lite painting in Oberlin, Ohio, where her husband,

Journeys of earlier abstractionists,Skuodas gradually shed fig-
urative elements in favor of delicate pink and blue patterns of
dots and sinuous lines. Unlike her predecessors, howeven

earthlypain.She wasdrilling intoit. Darticularly in the foating,
blood-red almond shapesof her 1990s "Womb Wound" series.
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From left: AudraSkuodas's«Vivrational Vulnerability– Weaving
Hands" (1999); "Untitled (Snake and Lingham)" (1990); and
"Womb Wounds Series 1999" from that year.

Cristin Tierney Galery x Abattoir Gallery
Audra Skuodas (1940-2019) was born in Lithuania but spent
most of her life painting in Oberlin, Ohio, where her husband,
John Pearson, also a painter, taught. As if recapitulating the
journeys of earlier abstractionists, Skuodas gradually shedfig-
urative elements in favor of delicate pink and blue patterns of
dots and sinuous lines. Unlike her predecessors, howeven
Skuodas wasn't using her ethereal geometries to transcend
earthly pain.Shewas drilling into it, particularly in the floating,
blood-red almond shapes of her 1990s "Womb Wound" series.


